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4	line	stanza	example

What	is	a	4	line	stanza.	1	stanza	4	line	poem	example.	4	line	stanza	ballad	examples.	4	line	stanza	poem	example.	What	is	a	4	line	stanza	called.	3	line	4	stanza	poem	example.	4	line	4	stanza	poem	example.

About	Poetry:	English	Prosody	Plus:	Selected	literary	terms	Â	Â	Â	Â	The	main	characteristic	that	distinguishes	poetry	from	other	written	genres	is	the	concision	(ç23⁄4é),	a	narrow	structure	and	a	greater	concentration	of	content	"accumulated	in	less	words	"	than	those	found	normally	in	the	ordinary	prose.	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â
Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â
Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Poetry	can	be	analyzed	in	its	form	and	content.	Ideally,	the	two	should	reflect	and	strengthen	each	other	in	expressing	the	message	of	poetry.	FORMA:	Â	Â	Number	of	rows:	The	number	of	rows	may	indicate	the	membership	of	a	poem	in	a
particular	form	of	verses,	such	as	a	sonetto	(see	below),	which	has	14	lines	and	in	Chinese	is	simply	called	a	å’å	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â
Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	A	poem	or	stanza	with	a	line	is	called	monostich,	one	with	two	lines	is	a	couple;	with	three,	pitches	or	triplet;	four,	four,	six,	hexastich;	seven,	heptastich;	eight,	eighth.	Also
note	the	number	of	stanzas.	Â	Â	Metro:	English	has	stressed	syllables	and	not.	English	is	considered	a	stress-time	language,	unlike	French,	which	is	a	syllable-time	language.	In	poetry,	stressed	and	unstressed	syllables	are	often	put	together	in	specific	models.	In	poetry	these	models	are	called	metro,	which	means	measure.	The	meters	you	find	in
poetry	are	the	same	as	we	use	in	everyday	speech.	The	main	difference	lies	in	the	fact	that	in	ordinary	conversation	these	patterns	tend	to	appear	spontaneous	and	without	any	particular	order;	in	poetry	are	usually	chosen	and	carefully	arranged.	Â	Â	Â	Here	are	the	most	common	meters	in	English	poetry.	/	represents	a	long	and	stressed	syllable;	Â	Â
Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	"	and	vocals	'corte'),	also	called	mora	(ç-é3ç	̄¦;	pl.	morae,	sometimes	moras.	The	first	word	of	each	meter	below	(e.g.	’iambic’)	is	the	adjective	form,	that	in	parentheses	is	the	noun.	iambic	(amb;	L.	iambus,	Gk	iambos;	a	pre-ellenic	word)	trochaic	(trochee;	Gk.	trochaios	’running')	dattilic	(dactyl;	Gk.
daktylos,	with	a	long,	two	short	joints)	anapestic	(anapest;	I'll	pay	in	reverse,	i.e.,	an	inverted	fingertips)	A	fifth	type	of	metro	is	called	spondaic	(sponde;	Gk	sponde	’solenne	libation',	which	was	accompanied	by	a	solemn	melody)	and	consists	of	two	consecutive	long	and	underlined	syllables:	/	/	/;	and	a	sixth	is	called	pirro	(from	a	word	for	an	ancient
Greek	war	dance);	It	is	a	metric	foot	with	two	short	syllables	or	without	accents.	In	addition,	there	are	two	even	less	well-known	meters,	the	amphibian,	which	has	a	short-long-running	scheme:	“Delicious”	and	the	amphimacist,	a	long-running-long:	'/'	(e.g.,	octantot).	There	are	still	other	meters,	but	these	come	mostly	from	Greek	and	Latin	poetry	(iare
also	found	in	Greek	and	Latin	poetry),	and	are	not	very	applicable	to	English	poetry.	English.It	will	be	one,	two	or	more	unemphasized	syllables	at	the	beginning	of	a	line,	for	example:	“Finally	he	became	so	small	that	he	didn’t	know	anything”.	These	are	considered	“extra”	initial	syllables	that	don’t	“count”	when	trying	to	determine	the	meter	of	the
verse;	in	this	case	the	limerick	is	still	considered	as	having	one	metre	of	dactylic.	These	extra	unemphasized	syllables	at	the	beginning	of	a	line	of	verses	are	called	anacrusis	Ã¥1â		4Â±Ã	̈Î1⁄4Â·Ã¥Â°Ã§	Ì	Â¦.	And	if	there	are	some	“missing”	beats	at	the	end	of	the	line,	which	result	in	an	incomplete	metric	foot,	it’s	called	catalexis	(adjective:	catalyptic
Ã©3Ã¦-Â¥Ã¤	Ì§â		̈	̈	̈	̈	̈¢Ã¥Â¢Ã¥	Ì¤).	Often	the	same	rhythm	is	not	used	in	an	entire	poem,	or	even	in	an	entire	verse;	there	may	be	a	supplement	here,	an	omitted	one	there;	or	the	counter	may	simply	change.	Poets	often	seem	to	establish	a	regular	pattern,	but	then	insert	something	“unexpected”	to	scare	the	reader,	or	to	get	some	special	effect.	If	the
metre	of	a	poem	seems	to	fall	into	any	of	the	above	categories,	it	may	simply	have	an	irregular,	or	unpredictable	metre	that	does	not	follow	any	pre-established	pattern.	You	can	divide	the	rhythms	di	cui	sopra	into	parts.	Circle	each	group	of	symbols	containing	only	one	syllable	/	long	and	underlined	in	each	example	above.	You	will	find	that	each	line
has	four	such	groups.	Each	of	these	groups	is	called	a	foot	Ã©3Ã¦Â¥,	and	counting	the	number	of	feet	is	a	way	to	determine	the	length	of	a	line	of	poetry.	Here	are	the	literary	terms	for	each	line	regarding	the	number	of	feet:	one	foot:	monometer;	two	feet:	dimeter;	three	feet,	trimeter;	four	feet,	tetrameter;	five	feet,	pentameter;	six	feet,	hexameter;
seven	feet,	hexameter.	top	Ã	̈	̈	̈	̈	Ã	̈	̈	̈	̈	home	caesura:	a	caesura	is	simply	a	pause.	The	absence	of	sound	is	also	an	important	element	of	poetry.	Make	sure	to	insert	caesures	where	they	are	called.	Not	all	the	caesures	are	the	same	length;	some	are	quite	long,	some	very	short.	Normally	there	is	a	fairly	long	break	at	the	end	of	each	line	of	poetry.	Usually
it’s	also	a	very	short	break	after	every	foot.	punctuation	and	uppercase:	One	important	thing	to	remember	is	that	almost	every	type	of	punctuation	you	see	in	a	poem	tends	to	signal	a	pause	or	break.	Some	poets	use	very	conventional	punctuation,	others	don’t	use	it	at	all.	Some	follow	their	own	rules	of	punctuation,	such	as	E.	E.	Cummings,	who	is	also
known	for	the	rare	use	of	capital	letters	in	his	poetry.	You	know	from	your	experience	with	Chinese	that	different	ways	of	punctuation	a	sentence	or	phrase	(i.e.	̧	Â·Ã¥Â¥)	can	sometimes	lead	to	different	meanings.	More	here:	(1)	How	to	scan	a	poem;	(2)	Scan	101	(YouTube);	(3)	How	to	read	a	poem	aloud	(with	audio	by	poet	Billy	Collins)	(4)	Scanning
Poetry:	Definition	&	Examples	(with	video)	These	resources	will	help	you	discover	the	meaning	of	poetry	and	analyze	the	form	alone:	(1)	Watch	a	poem:	SOM	Askã	questions,	(.doc	file)	(2)	analysis	of	Â	«Stopping	by	Woods	on	Snowy»	by	Robert	Frost	Frost	in	form	and	content	Rhyme	(rhymes):	Rhyme	is	the	effect	created	by	matching	sounds	at	the	end
of	words.	Normally	this	includes	the	last	accented	vowel	and	the	sounds	that	follow	it,	but	not	the	sound	of	the	preceding	consonant.	The	masculine	rhyme	falls	on	a	syllable:	fat,	cat;	repair,	relationship.	Female	or	double	rhyme	includes	two	syllables,	of	which	only	the	first	is	underlined:	better,	setter;	pleasure,	darling.	The	triple	rhyme,	often
reserved	towards	the	light	and	doggerel,	involves	three	syllables:	practice	tactics.	There	are	different	types	of	rhyme:	Exact	reme	(perfect,	full,	true,	complete,	whole),	which	repeats	the	final	sounds	precisely,	such	as	hat,	map;	inclined	rhymes	(half,	rough,	imperfect,	close	off,	oblique)	provides	an	approximation	of	the	sound:	cat,	cot;	hope,	cup;
defeated	prevented.	The	rhyme	identical	repeats	the	entire	sound,	including	the	initial	consonant,	sometimes	(as	in	the	rime	riche)	with	two	meanings	and	/	or	different	spellings,	such	as	two,	too.	The	Eye	rhyme	seems	as	if	rimere,	but	does	not,	for	example,	large,	meat;	proven,	beloved.	The	apocopata	rhyme	mates	a	final	male	and	female,	resonating
on	stress:	coping,	hopeless;	gentle,	researcher.	In	the	mosaic	rhyme,	two	words	rhyme	with	one,	or	two	by	two,	master,	passed;	chorus,	before	us;	He	entered,	entered.	Most	of	the	rhyme	occurs	at	the	end	of	the	line	and	is	called	terminal	row.	The	initial	rhyme	is	the	beginning	of	a	line,	and	sometimes	is	combined	with	the	final	rhyme.	The	internal
rhyme	occurs	in	one	or	more	lines.	The	cross-rhyme	or	interlaced	combines	the	internal	and	final	rhyme	to	give	a	coupled	long	the	effect	of	a	short	quatraina.	Rime	wraps	a	closed	coupled	with	laughter	lines	in	abba	model.	Nell'interlocking	srhymed	rhyme	a	word	in	the	first	verse	he	is	connected	with	rhyming	words	in	the	next	to	create	a	continuous
pattern,	for	example	bcb	aba	cdc.	The	rhyme	functions	are	essentially	four:	pleasant,	mnemonic,	structural	and	rhetoric.	As	the	meter	and	the	figurative	language,	rhyme	offers	pleasure	derived	from	the	performance	of	a	basic	human	desire	to	see	the	similarity	in	dissimilarity,	similarity	with	a	difference.	As	a	memory	aid,	coupled	lines	and	thoughts,
poems	and	passages	impressing	on	the	mind	so	that	it	assists	the	subsequent	recovery.	As	a	structural	device,	it	helps	to	define	the	ends	of	the	line	and	establishes	the	torque	models,	quatraina,	room,	ballad,	sonnet,	and	other	units	and	poetic	forms.	As	a	rhetorical	device,	it	helps	to	shape	the	poet	and	the	poem	the	reader	to	understand	it.	©	Since
the	rhyme	sound	connections,	also	connects	thought,	pulling	the	reader's	mind	back	from	the	new	word	to	the	word	that	preceded	it.	The	effect	of	rhyme	in	a	poem	depends	in	large	part	from	its	association	with	the	meter.	The	oars	earn	an	emphasis	on	sound	and	rhetoric	when	strongly	stressed.	Rhyme	is	frequent	in	the	poetry	of	many	but	not	all
languages.	It	is	rare	in	ancient	Greek,	Latin	and	English,	although	it	was	common	infrom	the	14th	century.	With	a	more	extensive	definition	can	cover	the	audio	models	of	the	poetry	of	all	languages	and	periods,	and	can	include	any	audio	sound,	like	the	alteration	(pouring	verse	Ã	©>	Â¨	â²	Â	Â	Â	â	©	©	was	briefly	Popular	in	the	northern	and
southern	dynasty	of	China	period),	axonance,	consonance	and	repetition	(definitions	below).	TOP	Ã	¢	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	a	few	forms	of	verses:	sonet	(it.	From	audio	'l.	sonus'):	this	is	a	special	module	with	14	lines	,	usually	iambic	pentameter	in	English.	There	are	two	main	types	of	sonnet,	Italian	or	petracchan	and	shakespearean	or	English.	An
Italian	sonnet	is	composed	of	an	octave,	ie	a	verse	of	eight	lines,	in	rhyme	ABBAABBA	and	a	seventet	or	a	semester	verse,	in	rhyme	ctecde	or	CDCDCD,	or	in	some	variant	schemes,	but	without	a	conclusive	disaster	(verse	a	2	lines).	A	Shakespearean	sonnet	has	three	neighborhoods	(four-line	verses)	and	Rime	Abab	CDCD	EFEF	GG.	How	to	write	a
sonnet.	Towards	Vacuum:	IMPICO	pentameter	breaked	up.	Free	verse:	Poetry	that	is	free	of	traditional	rhyme	pattern,	metric,	of	room.	Heroic	disabled:	Giambic	pentameter	lines	that	rhymes	in	pairs	(AA,	BB,	DC).	Doggerel	(Ã|	â	€	œ	Ã|â²â	€	©	©	©):	Silly,	trivial	poetry.	A	humorous	poem	can	belong	to	a	fixed	shape,	for	example,	could	be	a	Limerick
(Ã	"âº"	Ã¨Â¡Å	"Ã|	â	€	œ	Ã|â²â	Ã¨	â	©	Â	©).	A	Limerick	has	a	diagram	of	rhyme	AABBA;	the	first	two	and	last	rhymes	are	trimeter,	the	third	and	fourth,	the	Dimeter.	It	is	usually	DIATTILY.	Trilett:	a	French	module	with	this	rhyme	scheme:	a	B	A-Rymmes	with	1st	line.	A	-	identical	to	the	1st	line.	A	-	Rhymes	with	1A	Line.	B	-	Rhymes	with	2A	Riga.	A	-
identical	to	the	1st	line.	B	-	identical	to	the	2nd	line.	How	to	write	a	triolet	(with	links	to	the	Ballad,	Sonnet,	Villanelle)	Audio	audio	files	on	the	trielet	Form	Spengeo:	A	room	of	nine	lines	with	a	diagram	of	ABabbcccccc;	the	capital	"C"	means	that	l	'Last	Towards	it	is	an	alexandrine,	who	has	six	feet	instead	of	five,	ie	is	a	hex	awards	instead	of	the
pentameter.	Many	more	verse	forms	are	defined	and	exemplified	here:	a	guides	to	verse	forms,	Ã,	Ã,	ã,	one	List	of	100	poetic	forms	He	for	Poets	Content:	while	reading	a	poem,	try	to	get	to	his	expected	message,	what	the	poet	is	trying	to	communicate	in	this	poem;	This	could	be	very	different	from	the	apparent	and	literal	meaning	of	the	poem.
Sometimes	a	poet	is	simply	trying	to	communicate	some	feeling	and	uses	various	devices	to	create	that	feeling	or	understanding	of	it	in	the	reader.	Sometimes	a	poem	is	for	the	more	form	with	little	meaning;	Its	main	effect	can	be	visual	or	auditory.	This	is	called	abstract	poetry.	TOP	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Ã,	Â	Â	Â	«Other	literary	conditions	Aliterate
(L.	AD	'A'	+	Littera	'Letter'	';	Ã	‰	‰	Ã¿Â»):	Repetition	Of	the	same	or	consonant	similar	(ã	...	Ã	‰	Ã¿Â³	/	Ã¨Â¼	"Ã	‰	Ã¿Â³)	sound	at	the	beginning	of	a	word,	for	example,	'Peter	Piper	took	a	bacetto	of	pickled	peppers.'	(L.	Alusio	'a	game	with';	ã	...	Ã	†):	the	reference	to	another	text	or	an	event.	The	ambiguitous	(L.	Ambi	'around'	+	act	'act';	Among
'wandering';	Ã|Â§Ã§â¾	Â	©):	something	that	suggests	more	than	a	meaning	or	or	Anonymous	(Gk	a	’without'	+	onym	’name';	it	is	Â·	1⁄2	AND	Â§	A	C	A	Â1⁄2	Ã¥.):	’Without	a	name';	it	indicates	that	an	author	of	a	work	is	not	known.	(Gr.	Anti	’against'	+	tithenai	’in	place';	Ã¥	Â°	Ã¥	Â¶)	antithesis:	a	direct	contrast	or	opposition.	antonimo	(.	Gk	against
’opposite'	+	onyma	’name',	a	Ã§Â3⁄4	Â©	Ã	̈Âa):	A	word	front	towards	another.	assonance	(L.	ad	’a'	+	sonar	’sound';	’for	the	sound	in	response';	a	and	Â”Â§Ã©	Â3):	repetition	of	vowel	(AE	is	Â3	/	to	E	Â3)	sounds,	e.g.	’They	run	away	from	me	that	sometimes	made	them	look	for	me.'.	cacophony	(.	Gk	kakos	’evil,	evil'	+	telephone	adj	’voice'	cacophonic,	an
ÂoÃ	̈	â	¢Â	̈	Â3Ã§	E	Â2Ã©	Â3.):	’Bad-sound.'	clichÃ		Â©;	(F.	clicher	’a	stereotype'	from	Gk	Klitsch,	’snuff,	clayey	mass';	’the	clay	pattern';	Ã©	Â©	Ã¦Â¿	Â”Ã	̈Â¿.):	A	tired	expression,	which	has	lost	its	original	power	with	surprise	due	to	excessive	use.	connotations	(L.	Com-	’together'	+	Note	’to	mark';	Ã©	Â±	a	Â”Ã¦	Ã3⁄4	Â©):	I	implicit	meanings	of	a	word;
its	nuances	and	associations	above	its	literal	dictionary	meaning.	consonance	(L.	com	’con'	+	’sounding'	sonar;	Ã	̈Â1⁄4	ÃÂ3Ã©	Â”):	repetition	of	primary	or	final	consonants,	e.g.	r	and	s	in	’hot-breasted	broods.	context	(L.	com-	’together'	+	texere	’to	the	fabric';	A	bis	Ã¦	Ã	̄	Ã	̈ÂÂ¢):	The	verbal	or	physical	environment	of	a	text.	denotation	(L.	de	’down'	+
Note	’to	mark';	Ã¦	Â¬Ã§Â3⁄4	Â©):	The	basic	dictionary	meaning	of	a	word,	without	any	of	its	associated	meanings.	top	is	is	home	suspension	dots	(.	gk	elleipein	’to	fall	short	[of	a	perfect	circle]';	Ã§	Ã§	Â¥	Ã¦Â3):	omission,	a	leaving	out	something,	which	is	still	implied.	enjambement,	or	run-on	lines	(P.	it	’in'	+	legs	’leg',	enjamber	’encroach';	E	Â·	E	Â¡Ã©
Â£	CÂo):	In	Enjambement	the	grammatical	sense	tracks	from	one	line	of	poetry	to	another	without	pause	or	punctuation;	opposite	of	the	line	stopped	by.	euphemism	(.	’good'	Gk	eu	+	phanai	’say';	Â§	Ã		Â©	Ã	̈	̈Âa):	An	attractive	substitute	for	a	harsh	or	unpleasant	word	or	concept;	a	less	direct	way	of	referring	to	something	potentially	offensive.
euphony	(Gk	eu	’good'	+	phone	’voice';	adj	euphonic;	Ã¦	E	Â3Ã	̈Â	̈Â©	Â3..):	’Good-su	sound',	melodious.	imprecation	(L.	ex	’out'	+	plere	’to	fill';	Ã©Â¡	Â©	Â©	Â©	Â©	Â©	Â©	Â©	Â©	Â©	Â©	ÂÂ©	Â©	Â©	Â©	Â	Â©	Â	Â©	Â©	Â©	Â©	Â	Â©	Â©	Â	Â	Â	Â	Â	Â	Â	Â	Â	the	phrase	used	as	a	filler	in	speaking	or	writing	(’you	know')	or	as	an	aid	for	metric
regularity	in	verses	(’oh');	an	exclamation	point	or	oath.	Explanation	(F.	from	L.	ex	’out'	+	Plicate	’fold';	Â1⁄2	Ã¥	Ã¥	Ã	):	An	explanation,	analysis,	or	the	interpretation	of	a	text.	genre	(F.	from	L.	genre	’genre';	Ã©	Â”And	Â£	Ã	̄	Â1	Ã¦	Ã”):	A	certain	form	or	style	of	writing;	e.g.	poetry,	novel,	essay.	hyperbole	(.	gk	hyper	’over'	+	ballein	’throw',	i.e.,	’throw
too	much;	excess;	Ã¥Â¤Â	̧Ã¥Â1⁄4Ã¦Â3):	exaggeration,	an	exaggeration.	irony	(Gk	eiron	’hide	['	disguise,	fake	']	in	speech',	also	called	antiphrases;	Gk	against	’against'	+	phrazein	’to	speak',	a	In	general,	irony	is	the	perception	of	a	clash	between	appearance	and	reality,	it	seems	between	and	is,	or	between	should	and	is.	Irony	falls	mainly	into	three
categories:	(1)	(1)	meaning	something	contrary	to	what	words	seem	to	say;	This	presupposes	a	tacit	understanding	between	diffuser	and	listener	as	regards	the	true	situation;	(2)	Dramatic:	to	say	or	do	something	while	Ignaro	of	his	contrast	with	the	whole	truth,	ie	verbal	irony	with	the	awareness	of	the	canceled	speaker;	(3)	Situational:	events	that
are	addressed	to	the	opposite	of	what	is	expected	or	what	should	be	(also	called	the	circumstantry	irony	or	the	irony	of	destiny	or	cosmic	irony),	as	when	it	rains	on	the	annual	picnic	of	the	time	bureau	;	The	decisive	is	used	to	it.	Situational	irony	is	the	very	essence	of	comedy	and	tragedy.	Literal	meaning	(L.	Littera	'Letter';	Ã	â,¬	â,¬	...	-Ã¯Â¹'Ã§	...	â§å
¥	-Ã	©	â	¢	Ã§å¡	"â§	Â	£	Ã	â	€	â	€	¡):	Interchanging	of	letters,	sounds	or	syllables	within	a	word,	eg	The	ancient	English	bride	has	become	modern	English	bird	through	methyes;	A	modern	example	would	be	pretty,	perfume.	Metonimia	(GK.	Meta	'other'	+	Onima	'name';	Ã¨Â½	â	€	Ã¨âªåãÃƒ	â,¬	â	€	â	€	¬	Ã¿Ã	â	€	œ	â	£):	'substitute	meaning';	An
associated	idea	appoints	the	article:	"Homer	is	difficult".	To	"read	the	poems	of	Homer	is	difficult".	Mixed	metaphor	(Ã|	Â	·	â	·	Ã	©>	Å	"Ã	Ã	å¡	±	Ã	Ã	¥	-	â	€	œ):	Modified	metaphors	or	contradictors	in	the	same	speech	:,	es.	The	explosion	of	the	population	has	opened	the	way	to	the	new	intellectual	growth.	Mixed	metaphors	are	considered	a	mark	of
poor	writing	in	English,	but	not	necessarily	in	Chinese.	The	lines:	Ã¨>	Â	»Ã¨Â®Å¡Ã§a"	Ã¨	Â	»å"	Ã¨	Â	·	Â¡E	Ã	Ã	Ã	Ã	©	Â	£	Â½	â	Â	£	Â	Ã	Ã	Ã	©	Ã	©	"	Ã§Å¡	"Ã|Å¡	~	Â	£	Â	Chinese	are	acceptable;	a	literal	translation	of	them	in	English	would	not.	Top	Ã	Ã	Ã	Ã	Ã	Ã	Ã	Ã	Ã	Ã	Monologue	(GK.	MONOS	'SINGLE'	+	LEGEIN	'to	speak';	Ã§	Ã§	Â	"¢	Â½):	A	text
starred	by	a	single	person.	Narrator	(L.	to	tell	'to	say';	Ã|	â	€	¢	~	~	~	Â¿	Â	°	is	â,¬	...):	one	who	tells	a	story	or	narration.	Neologism	(GK.	'Young,	New'	+	Logos	'Word';	Ã|-	Â	°	is	Ã	©	å½):	a	newly	coined	word.	Onomatopoeia	(GK	Onoma	'name'	+	Poeia	'making';	Ã|	"â	â²¨	Â	Â	©	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â	Â¼):	The	use	of	words	formed
or	playing	like	what	they	mean;	Examples:	Mew,	Mew;	Clang,	Clang;	Swish.	Oximoro	(GK	Oxys	'sharp,	acid'	+	moros	'crazy'	&	reg;	Apparently	contradictory	figure	of	e.g.	'a	fearful	joy',	or	'sonorous	silence'.	paradox	(Gk.	para	'side'	+	dokein	'to	think,	it	seems',	i.e.,	'beyond	what	you	expect'	ä¼¼é	Treatment):	A	seemingly	untrue	or	self-contradictory
statement	or	circumstance	that	turns	out	to	be	true	on	reflection	or	when	examined	in	another	light.	parody	(Latin	parody,	Gk.	para-	'beside,	subsidiary'	+	aidein	to	sing;	a	'mock	song';	è©¼è"§ä¸ç-¨æ):	A	parody	imitates	the	serious	manner	and	characteristic	features	of	a	particular	literary	work	in	order	to	make	fun	of	these	same	features.	The
humorist	achieves	parody	by	exaggerating	certain	traits	common	to	the	work,	much	as	a	caricaturist	creates	a	humorous	depiction	of	a	person	by	magnifying	and	drawing	attention	to	the	personâ€™s	most	obvious	features.	The	term	parody	is	often	used	as	a	synonym	for	more	general	spoof,	which	makes	fun	of	the	general	traits	of	a	genre	rather	than
a	particular	work	or	author.	Often	the	subject	matter	of	a	parody	is	comically	inappropriate,	such	as	using	the	elaborate	and	formal	diction	of	an	epic	to	describe	something	as	mundane	as	washing	socks	or	cleaning	a	dusty	attic	(source)	paralepsis	(Gk.	para	’side'	+	leipein	’per	lasciare';	Mention	of	desire	to	omit	something	to	emphasize	it.	Also	called
apophasis.	parallelism	(Gk.	para	’side	by	side',	allelos	’un	altro';	å°	ä”	å13è¡のçů	ä	̧	é	¤	̧¤ç		̈Ð3):	The	comparison	of	things	by	placing	them	side	by	side;	a	correspondence	of	form,	meaning,	or	both	in	a	text.	paraphrases	(Gk.	paraphrazein	'per	dire	in	altre	parole;	è®	æ		æ	ªè©	ã		è®	æ		æ	ªè©	):	Un	rendering	in	altre	parole	del	senso	di	un	testo	o	di	un	passaggio.
personificazione	(F.	da	L.	persona	'maschera	di	faccia	di	attore,	carattere';	æ¬äººå):	La	tecnica	del	trattamento	delle	astrazioni,	delle	cose	o	degli	animali	come	persone;	una	sorta	di	metafora;	anche	chiamata	antropomorfe	(Gk.	antropomorfe	'man'	+	morfe	'form').	licenza	poetica	(L.	licenziatario	'da	essere	permesso';	è©©ã®):):	La	libertÃ	presa	da	un
poeta	che	realizza	effetti	speciali	ignorando	le	convenzioni	(ad	esempio	grammatica)	di	prosa.	punto	di	vista	(æäºè§é»):	Il	punto	di	osservazione	da	cui	viene	raccontata	una	storia	o	un	account	dato.	"I",	o	"lui/lei",	ecc.	prosa	(L.	prosa,	da	prorsa	(oratio)	'diritto	diretto';	æ£æé«):	Scritto	ordinario	modellato	sul	discorso,	come	distinto	dalla	poesia	(Gk.
poiein	'to	make').	prosodia	(Gk.	pros	'to'	+	oide	'song,	ode';	è©©é«å¸	zodiacã):	L'analisi	e	la	descrizione	di	metri;	metriche;	i	modelli	di	accento	in	una	lingua.	pun	(forma	inclinata	di	It.	puntiglio	'fine	point';	ééèª):	Una	figura	di	discorso	che	coinvolge	un	gioco	su	due	o	piÃ¹	parole	che	suonano	simili	ma	hanno	significati	diversi,	o	si	riferisce	a	cose
diverse;	di	solito	umorizzante,	ma	a	volte	con	intenti	gravi	top	ridondanza	casa	(L.	re(d)	[un	intensificatore]	+	undare	'surge,	swell'	<	unda	'wave';	è´èª):	'Overflowing';	ripetitivo,	usando	molte	piÃ¹	parole	che	called	tautology.	refrain	(F.	from	the	Latin	refrain	'a'off;	Ã¥	â°	Â¯Ã¦Å):	a	set	phrase	or	recurring	chorus	during	a	song	or	poem,	usually	at	the
end	of	a	stanza	or	at	another	regular	interval.	repetition	(L.	re	"again	'+	peere'	to	ask,	hasten,	fall	';	Ã©	â¡	èÂ¤	â¡):	using	the	same	sound,	word,	etc.	More	than	once;	may	be	used	for	emphasis	or	other	reasons.	Rhetorical	question	(GK.	Orator	retory	';	ÃÂ¿Â®Ã¨Â¾Ã¦	â¬	Â§Ã-'Ã¢Â€Â¥):	a	question	posed	for	rhetorical	effect,	usually	with	an	obvious
answer.	Rhyme	scheme	(Me,	F.	Rime;	GK.	Scheme	’A	Form';	Ã¦	Â¼Ã
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